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The idea that we are forming the age of Anthropocene
— the Age of Man — is today established. This means that
man affects our surrounding world to such an extent that
the distinction from the Enlightenment between culture and
nature is obscured.
From the starting point that Sweden has a good reputation and a strong potential for research in environmental
sciences, Mistra (The Swedish Foundation for Strategic Environmental Research) and Formas (The Swedish Research
Council for Environment, Agricultural Sciences, and Spatial
Planning) decided to support the idea that the challenges
of Anthropocen must be met, not only by scientific and
technocratic means, but also by the fast-growing insights of
Environmental Humanities.
The Seed Box is a transdisciplinary and internationally
oriented program that addresses the challenges that follow
from this new way of looking upon the relation between
man and earth. Seed Box aims at building a national and
international hub for research, education and artistic practises in Environmental Humanities.
The Seed Box is organized in a pronounced multi- and
transdisciplinary way — a fact that has challenged the leadership and management of the program from start. In 2017
the program is fully up and running.
The activities for 2017 are symtopmatic in their width and
manifoldness. Traditional scientific reports, workshops and
conferences, international guest lectures, post doc-activities and PhD-work are intermingled with artistic conferences, lecture-performances, films, exhibitions, festivals, school
engagements and ”citizen humanities”-activities. These
many and widely different expressions for result in Seed
Box reflect, firstly, the national and international network
that has developed during the first two years, and, secondly, the different way of putting the question when formulated in the context of Environmental Humanities.
One of the most important steps during the year is the
introduction of the digital platform which, of course, serves
for information and communication, but also is a meeting
arena for participants and a tool in itself in the program.
The establishment of the digital platform points clearly to
the goal that Seed Box shall become a hub and a natural
meeting-place for development in Environmental Humanities. The activities in 2017 show a clear progress in this
direction.
Lars Haikola
Chair, Program Executive Board of Seed Box

Introduction
”So storytelling, and particularly narrative storytelling, is emerging as
central to the Environmental Humanities project. An this is because
it offers a different way of representing information. So on the one
hand, eco-critics look at the structure of stories, the formal techniques,
the history of different modes of representation. But Environmental
Humanities scholars in different disciplines are using story as a way
of presenting their research, and disseminating their research to the
world. So whereas a scientist say, broadly speaking, might use facts
and figures, an Environmental Humanities studies scholar is using
story. And I think that story is really important because, as Donna
Haraway said in her recent article in The Environmental Humanities
Journal, it matters what stories story stories.”
Dr. Jennifer Mae Hamilton

■■Research and discussions of the environment, particularly of climate change and its effects on life on this
planet, have for a long time been framed by questions
and approaches developed within the natural sciences.
This approach has been crucial for understanding the
bio-geo-chemical aspects of environmental change,
helping us develop a working road map for the future.
At the same time, such knowledge is not separate from
our human societies, where it is mediated, narrated, and
reflected upon. While scientific knowledge is invaluable
to our understanding, modern publics require other
frameworks for understanding the impact of this knowledge on the cultural worlds we inhabit.
■■Moreover, what was once identified as a distinct
field or object of study — “nature” — can no longer be
thought of in this way. Instead, we see that nature is
always-already intermingled with its one-time opponent,
“culture.” There is no pristine state of nature that can
be restored. Everyday experience as well as advanced
research alike force us to reconsider this opposition and
approach these two as intertwined, as naturecultures,
which in turn transform our understanding of environmental history and history at large.

From artists Carl Johan Erikson and Karin Willén’s cooking event “10°C Recept
från Forsmarks skärgård” at Mistra Board meeting in Linköping, March 2017,
where they served sandwiches with herring caught in the area of the “biotest
lake” outside of Swedish nuclear plant Forsmark in the Baltic Sea.
■■It is at this cultural juncture that The Seed Box: A
Mistra-Formas Environmental Humanities Collaboratory
is built. The Seed Box is a transdisciplinary research program and a pilot case for developing a new and viable
form of Environmental (or Ecological) Humanities (EH)
that wants to:

■■The humanities and social sciences are thus crucial
to environmental research. This claim is not entirely
new: ecocriticism in the field of literature, environmental philosophy, and environmental history have
strong traditions going back several decades. But these
disciplines and others are also, currently, experiencing
a rejuvenation and a vitalizing transformation — by the
development of a more multifaceted, viable, and socially
relevant humanities that encompasses nature, animals,
and ecological relations as well as social differences,
everyday practices, media ecologies, artistic work, other
sciences, and alternative narratives and imaginaries of
the environment.

• Think through, analyze, and read ecologies while still
being a part of them, not observing them from the
outside
• Challenge and complicate dominating narratives
on the environment through critical approaches,
creative endeavors, justice-oriented perspectives, and
other forms of integrative approaches
• Build bridges between disparate narratives on nature,
naturecultures, and the environment, and among fields
of knowledge, disciplines, and social communities.
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■■In this endeavor, the research and the activities linked
to the program are guided by four pervasive problems
in our relationship to environmental issues. They can be
summarized as follows:

■■In order to reach these goals, The Seed Box has been
organized as a three-part structure, including: 1) a consortium — or “collaboratory” — of 13 partner universities
in Sweden and around the world (Australia, Canada, The
Netherlands, UK, USA), which collaborate on conferences, in projects, and so on; 2) capacity building activities,
such as a PhD research school, a post-doc exchange
program, and funding of artistic and research projects
(“Seed Money”); and, finally, 3) a large portfolio of research projects, some affiliated with and some financed
by the program. There are overlaps between these
three parts, and they are entangled in some ways, but
still the structure functions as an image of the program
as a whole, including its different kinds of activities, its
scope, and its ambitions.

• An alienation toward issues of environmental concern
and a sense of nature’s intangibility in affluent, urban,
or high-tech settings.
• A view of environmental issues as primarily questions
of technocratic management and/or post-political
approaches.
• A predominantly negative and even apocalyptic tone
in discussions, narratives, and imaginaries of the
environment.
• The compartmentalization of environmental problems from other salient matters such as the globalization of capital, the speed of technological advance, or
new forms of colonialism.

■■The following pages present activities and accomplishments of the Seed Box program’s second year — 2017.
We use the three-part structure outlined above as a
model for this report’s composition: first, we give a brief
presentation of the consortium’s activities; next, we give
some examples of how the capacity-building work has
developed; and, finally, we offer a longer section with
illustrative samples from the main research areas in the
program’s portfolio, preceded by a short introduction
on the different kinds of research projects related to the
program.

■■These problems are addressed within the different
research projects in the program, which are gathered in
the program’s portfolio. Initially the portfolio consisted
of the following central research areas, Deep Water, Deep
Earth, Deep Time, Green Futures, Toxic Embodiment, and
Weather and Climate Change. As the portfolio is dynamic — just like research as such — it has been expanded
with two more areas during the program’s run: Media
Ecologies and Multispecies Stories.

■■Apart from networking activities such as conferences and symposia of various kinds — and, not least, the
continuation of partner university visits to Linköping
University — the work on the consortium during the
second year has consisted of continuous development
of the administration of the post doc program, scholarly
exchange, and communications. As for capacity building, we have decided to focus first of all, in this annual
report, on the results of the first call for Seed Money in
2016. Thus, we present a handful of Seed Box-funded research and artistic projects and activities that took place
last year. Moreover, we present in this section the crucial
work with planning and implementation of a digital platform for the program (http://theseedbox.se/). This platform, which was launched in October 2017, is integral to
communication and networking within and in relation to
the Seed Box, and supplements other kinds of exchange
in the program. Moreover, it is a crucial step towards the
building of an infrastructure for the long-term goal of
the program — to create a national hub for Environmental Humanities research at Linköping University. In the
final section, then, we present the program’s research
portfolio, and in a similar manner as in the capacity
building-section we have chosen to highlight a number
of illustrative projects and activities from the different
research areas that took place in 2017.

■■The long-term goal of the Seed Box program is to
establish a high-quality international research institution
and a national hub for Environmental Humanities at
Linköping University. The short-term goals of the program during its initial 4-year period are:
• To establish a four-year research hub as a developmental scheme and pilot platform for a permanent
environmental humanities consortium, explicitly
committed to supporting all new and developing
centers involved in EH in Sweden;To confirm Sweden as world leading in advanced transdisciplinary
EH scholarship, and to contribute to a systematic
transnationalization and interdisciplining of Swedish
EH research;
• To advance the field of EH in both established and
emerging directions, focusing on top priority issues,
and with an overarching commitment to methodological and conceptual innovation;
• To create a high-quality international research environment which is intellectually attractive, stimulating, and challenging, as well as mutually supportive
for both senior and junior scholars;
• To further an applied (yet philosophically advanced)
citizen dimension within environmental humanities.

■■The report closes with a short presentation of the
Seed Money recipients of 2017, of the program’s organizational structure and with a financial report for 2017.
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The Consortium: The Collaboratory
■■The Seed Box consortium — or the Environmental
Humanities Collaboratory (EHC), as we designate it,
in order to underline both the collaborative and the
experimental work taking place — consists of six Swedish
and seven international universities with established
competencies in environmental humanities:

■■The consortium-oriented efforts during the first extended year of the Seed Box (August 2015 to December
2016) focused on developing a legal platform for collaboration with the partner universities, for instance when
it comes to the PhD candidate and post doc positions
financed by the program. This work has partly continued during 2017. As the PhD-program was established in
2015 and 2016, the ensuing work has mainly concerned
the agreements in our international post doc-program.
We have, in 2017, concluded agreements for 1-year
postdoctoral fellowships with the University of Western
Australia (the position is now held by Tarsh Bates), and
with the University of London, Goldsmiths (position
held by Simon Pope). The agreement with the University
of Texas, Arlington, is being processed and the post doc
position there is expected to be filled in September 2018.
The planned post doc for Queens University in Canada was — in agreement with the program’s board and
funding bodies — during the fall of 2017 transformed into
a two-year contribution to a PhD candidate position,
due to difficulties for the hosting institution to create
a post doc. This position is now held by James Wilkes.
Finally, the planned post doc at the University of Utrecht
in the Netherlands was cancelled through request from
the hosting institution. The reason was a change in the
academic staff. The funds for this position was then
decided — once again in agreement with board and the
funding bodies of the program — to be redistributed to
the different research areas in the program in order to
consolidate collaboration with scholars at Linköping
University and scholars affiliated with the program but
located at other institutions in Sweden and abroad. An
internal call will be issued in 2018.

1. Linköping University (the host institution)
2. Uppsala University
3. Blekinge Institute of Technology (BTH)
4. Stockholm University
5. Örebro University
6. Royal Institute of Technology (KTH)
7. Goldsmith’s University of London, UK
8. Queen’s University, Canada
9. University of Texas at Arlington, USA
10. University of Sydney, AUS
11. University of Western Australia, AUS
12. Utrecht University, The Netherlands
13. Western Sydney University, AUS
■■One or more faculty members from each consortium
university serve(s) as the primary contact point(s) and
liaison(s) between the host institution, Linköping University, and the collaborating university’s environmental
humanities efforts. These liaisons communicate important Seed Box news, events, and developments, such
as the annual call for Seed Funding, and they represent
the Seed Box at their home universities and at events
around the world. These faculty members also facilitate
research collaborations between Swedish and international scholars. Thus, the consortium — our Environmental Humanities Collaboratory — is putting Swedish
environmental humanities on the map with a distinct,
internationally relevant profile.

The Seed Box Collaboratory
Linköping University
Uppsala University
Blekinge Institute of Technology
Stockholm University
Örebro University
Royal Institute of Technology (KTH)
Goldsmith’s University of London, UK
Queen’s University, Canada
University of Texas at Arlington, USA
University of Sydney, AUS
University of Western Australia, AUS
Utrecht University, The Netherlands
Western Sydney University, AUS
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sity came to Linköping and gave talks on her current
research into microbes and dark ecologies, among other
things, and also held a workshop for PhD-students. In a
similar vein, professor Cate Sandilands, York University,
member of the program’s advisory board, visited the
Seed Box-funded symposium “The Plantarium: Re-Imagining Green Futurities”, organized by Seed Box post doc
Olga Cielemecka at Linköping University on June 1–2. It
was a successful event that investigated the relationship
between humans and plants in a contemporary setting
of climate change and pressing environmental transformations.
■■Another instance of similar consortium building work
was the keynote lecture given by Seed Box research leader and associate professor Astrida Neimanis, University
of Sydney, at the bi-annual conference for Advanced
Cultural Studies Institute of Sweden (ACSIS) at Linköping
University (Campus Norrköping) on June 20. But the
exchange of knowledge has also extended outwards
from Linköping to other settings, for example through
Seed Box research leader and professor Cecilia Åsberg’s
keynote lecture at the big “Environmental Humanities
and New Materialisms”-conference in Paris on June 7–9.

■■The post doc researchers will contribute to the
Environmental Humanities research around the world
while also maintaining a connection to the Seed Box hub
in Linköping. Such international communication and
exchange is a crucial incentive for the program and is
materialized both through digital networking or through
actual visits. Thus, in October 2017, Jennifer Hamilton,
the program’s post doc from Western Sydney University/
University of Sydney, came to Linköping University for a
one-month long research stay, during which she presented her research, participated in seminars, and worked
on her project on weather and the city. In December,
James Wilkes from Queen’s University visited Linköping,
together with professor Myra Hird, and presented his
ongoing PhD work. This exchange will continue during the coming year — not least through the planned
Environmental Humanities festival in Linköping in fall
2018 — but has already begun with a visit from University
of Western Australia-post doc Tarsh Bates in January
2018. Apart from the PhD- and postdoc-programs, the
consolidation of the consortium continued during 2017
through collaborations and planned collaborations with
partner universities as well as through an intensified
continuation of Seed Box’s visiting scholar’s program for
2018–2019. As for the latter, it was decided in the program lead and board to invite two “distinguished” visiting professors for 2018, while the other positions — two
visiting “mid-career scholars”, two PhD candidates, and
one artist residency — were to be issued as open calls.
Moreover, during the fall, a number of EH environments
at different Swedish universities (both consortium members and others) were invited for a series of meetings
and conversations at Linköping University during spring
2018.

■■On a more administrative and organizational note, it
is also worth mentioning how the consortium has been
addressed and shaped by communications, meetings
and gatherings of this kind. For instance, the program
lead and the lead team (consisting primarily of the
leaders of the program’s research areas) held a productive meeting and retreat for two days on August 31 to
September 1 in the countryside outside of Linköping (Idingstad), to which also associate professor David Farrier
from Edinburgh University, and member of the Seed Box
advisory board, was invited to give a talk and address
Environmental Humanities research and the building of
infrastructure on the field. The strategic issues that were
discussed at this event have proven very important for
future work and planning in the program.

■■Naturally, the program’s engagement with conferences, meetings, symposia, and workshops — in order to
strengthen the consortium — has continued unbroken.
Here, only a few examples of this will be mentioned.
In April and December, consortium partner and Seed
Box-visiting professor Myra Hird from Queens Univer-

David Farrier from Edinburgh University at Seed
Box retreat, Idingstad, August 31, 2017.
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Capacity Building Activities
■■Environmental Humanities is an emerging field within
and beyond Sweden. Compared to more established
areas of research and study, capacities, networks,
infrastructures and communication channels for
Environmental Humanities scholarship are still under
development. An important ambition of the Seed Box
is therefore to create opportunities and spaces for
researchers, artists and the general public interested in
Environmental Humanities to connect and communicate
with each other. In this part of the report we describe
some of the capacity building activities that have been
realised within the Seed Box during its second year. In
focus this time are the results and outcomes of the first
round of Seed Money projects. This funding is intended to support and further Environmental Humanities
research and artistic work, and to build a network of
researchers and artists within this diverse field and
connect initiatives to the Seed Box. The Seed Money
projects were distributed across Sweden and abroad,
and encompassed a wide range of scholarly and artistic
activities. It should be noted that the term “project” is
here used in a broad sense, reflecting the vision of Seed
Box and the diversity of academic, artistic and activist
work within the program. Thus, rather than being conventional academic projects, the Seed Money projects
encompass a wide range of activities and involve actors
outside of academia.

■■The funded projects speak to the “four pervasive
problems” identified in The Seed Box program plan
(outlined in the introduction of this Annual Report)
and stretch across all the programs research areas.
The projects also address the goals of The Seed Box in
various ways — both the initial goals of the first phase of
the program and the overarching goal of the Seed Box of
building a research centre or hub for the Environmental
Humanities at Linköping University. Several projects
also involve citizen humanities activities. For instance,
the “Troubled Atmosphere” project is an outcome of
an artist residency at The Seed Box, and reflects artists’
encounters with scientists. The projects “Narratives as
Bridge-Building Practices” and “The Return of Bacteria”
both involve collaboration between artists and researchers. The workshop carried out in the “Writing with
Undisciplined Discipline” project involved researchers
as well as artists and activists in methodological explorations of writing practices within the Environmental
Humanities. Furthermore, several projects have strong
citizen humanities components, such as public performances, exhibitions and lectures. For example, the “Bifrost” project addressed students and school teachers,
and included extensive public communication through
digital channels. “Damage Done” involved conversations
with Sámi communities about hydropower expansion,
thus practicing citizen humanities as a method for addressing issues of environmental justice and the importance of situated knowledges.
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Troubled Atmosphere — On the Governance of Air
Hanna Husberg and Agáta Marzecová
Building upon Husberg’s artistic residency
in Beijing in 2016, and further research
done collaboratively by Husberg and
Marzecová, the project stretches the platform of Environmental Humanities in both
directions, towards artistic and scientific
research, as to explore the methodologies and possibilities of “interdisciplinary”
collaboration. It makes use of bidirectional
exchanges between sciences and arts to
address questions of air’s governability,
and the role of imaginaries in navigating
the invisibility of scientific infrastructures
and governance by numbers.
In recent years Beijing has become infamous for the events of wumai, or extreme
health-threatening smog. Introduced to a
larger public in 2012, the concept of wumai
is increasingly understood as a combination of fog and fine particulate matter,
also known as PM 2.5. Measurements of
PM 2.5 enabled imagining and describing
invisible changes in air quality, constructing a distinctively new sense of air. In this
process, PM 2.5 levels have acquired
multiple meanings and encouraged various
practices of adaptations, while naturalising
the data and the technological infrastructures of the measurement. As air, and the
particulates it transports, is invisible the
exposure of pollutants is dependent on
analytical techniques of detection and
representation. A key aspect of the PM 2.5
parameter, and one that benefited its dissemination, is its “big data” quality. The PM
2.5 number represents a simplified “proxy”
of the real chemical nature of the particles,

analysed in highly automated, real-time
processes, and shared through networked
data flows.
Examining how big data techniques and
technologies influence aerial imaginaries,
our project explores the multiple, and at
times contradictory, implications of the
recent increase in awareness about the
particulate pollutants. It traces new modalities of governance of urban air, and the
biopolitics mobilised by PM 2.5 data.

During the residency at Linköping University we communicated with scientific
institutions and visited scientists at SMHI
and at the Department of Environmental
Science and Analytical Chemistry, Stockholm University. We also experimented
with different forms and formats, such as
interviews, panel discussions, an audiovisual installation, and panel discussion
and lecture-performances presented in
architectural and artistic conferences.

‘Often people ask how birds are affected by the air’,
installation view, Institute for Provocation, Beijing.

The Return of Bacteria — On the Dangerous
Reduction of Complex to Complicated
Jonas Gren and Erika Sigvardsdotter
“The return of bacteria” is the working
title of this project, of which the planned
outcome is a popular science essay book
about how modern people try to solve
complex problems through optimization,
quick fixes and complicated machines.
The project thus engages with one of the
great misunderstandings of our time: that
complex problems can be addressed as
complicated ditto. That is: as if caretaking
was a game of chess; as if the value of living creatures could be determined by their
weight. The distinction isn’t a hair-splitting
matter. In the long run, it concerns the survival of much of life on earth. We describe
how the differences between simple,
complicated and complex problems are

equal to those between baking a cake,
putting a human on the moon and raising
a child. Or, with another example: between
sorting and recycling plastic, constructing
a recycling system for the city, and being
responsible for the oceans, the fish, the
winds, and the microbes. The book explores what happens when living, complex
phenomena are forced into the technical,
complicated devices, in the name of productivity and control. With a starting point
in our separate fields of expertise — current
research on migration and environmental
issues, poetry (even a specific poem by
Swedish poet Werner Aspenström), the
digital welfare state and how it manages its
members.
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The initial phase of the work with the book,
reading and writing for two autumn months
2017, was made possible by funding from
Seed Box. During this period, we developed a more clear focus and form for the
book. The project has been presented at
the Climate festival Drivhuset in Norr
köping, and at the art centre at Ställbergs
gruva in Bergslagen. Further, we have sent
an abstract with a proposed presentation
and workshop to the Climate Existence
Conference 2018 in Sigtuna.

Photo: Bengt & Thyra Lundell

Bifrost
Thorvardur Árnason, Anders Birgersson, Eva Friman, Steven Hartman, Daniel Laven, Peter Norrman, Lea Rekow *
Bifrost 2017 (now simply Bifrost / Bifrost
Online) seeks to communicate powerfully the human stakes involved in climate
change through a well coordinated multimodal action, integrating parallel communicative channels, immersive art platforms
and creative educational engagements
that are all free and open to the public.

Educational Events in the Public
Sphere with Partners from Civil Society
The main partners for the project’s public
interventions were the Nordic Network
for Interdisciplinary Environmental Studies
(NIES), the Educational Programmes
Division of the Nobel Center and Nobel
Museum, the Swedish International Center
for Education for Sustainable Development (SWEDESD), the Stockholm Act
festival, the Stockholm School System,
the Sustainable Development Solutions
Network for Northern Europe (SDSN-NE),
Naturskyddsföreningen, the Environmental
Humanities Program at Mount Royal University (Canada), and the Green My Favela
project (Brazil). By combining resources
and strengths with each of these partners
the project was able to connect with more
than 1500 secondary school students (approx. 50 class groups of 25–30 students
each) in a Bifrost/NIES-Nobel-SWEDESD
organized school program and 250 teachers at Bifrost-Nobel teachers evenings,
both devoted to the theme A Sustainable
Feature and foregrounding the Sustainable
Development Goals as learning tools and
societal objectives.
These interventions took place at different times during last year, first at Nobel
Museum in spring and fall 2017 and then at

the Stockholm Act Festival at Kulturhuset in
Stockholm during the week 21–27 August.
The Bifrost project produced an original
site-specific triptych documentary film
called En Hållbar Framtid/A Sustainable
Future (17 mins) for the cinematic space at
Nobel Museum as an art/science/environmental humanities intervention informing
the students’ work with Nobel Museum
pedagogues during the school program
(which focused on approaches to and applications of the SDGs in relation to school
studes across a spectrum of subjects).
In a modified form that can be viewed in a
single channel format online this film will
be incorporated into the Bifrost Online
web portal in 2018 under the category
of Bifrost Documentaries. The various
in-kind resources contributed by different
partners, in addition to the small amount
of the Seed Box grant used for this public
outreach component, enabled the project
to reach a large number of young people
and their teachers, with the aim of aiding
the learning process on sustainability and
climate-change related topics and with the
additional aim of activating imaginative,
intellectual and ethical engagement (not to
mention promoting a sense of agency) in
regard to several grand social-environmental challenges that young people will be
facing throughout their lives.

Bifrost Online
The available Seed Box funding made
possible development and launch of a web
portal as proposed in the original funding proposal: namely, as an educational
resource for the Environmental Humanities
(and societally-orientated Environmental

Studies more generally) that would serve
not only as a dynamic interface and video
archive for Bifrost-produced documentary
films and interviews on a range of themes
relevant to the Environmental Humanities.
The portal also serves as an educational
resource in which a wide variety of open-access popular scientific and educational
media are organized (or curated) and made
available in something of a magazine
format for different audiences that range
from secondary school students to university students and to interested members
of the general public who wish to further
develop their understanding on a range of
topics relevant to today’s social-ecological
challenges.

What Has Been Learned &
Additional Outputs
A tremendous amount was learned by the
team during the project, especially concerning the vagaries of blending event-specific public educational interventions with
asynchronous digital resources as means of
engaging diverse learning audiences. That
process is still ongoing as the media work
and other scientific/educational communications realized over the past year continue
to be brought online throughout the present
year as part of the scheduled five themes for
the web portal. Each new theme launches
approximately every 10 weeks and new
media is continuously uploaded to the site
weekly to ensure that the site contents
are readily visible in search results online
(applying sound search engine optimization
methods). Likewise efforts are continually
being made to connect the online content
with new events and public interactions.

* As a member of the board, Steven Hartman refrained from participating in the decisions of the Seed Funding of 2016. His part in the Bifrost project is not funded by the Seed Box.
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Narratives as a Bridge-Building Practice?
Exploring Threshold Dilemmas in Climate Maladaptation
Therese Asplund, Anna Emmelin and Maria Magdolna Beky Winnerstam
Adherent to the Seed-box theme “Weather
and climate change”, the project “Narratives as a bridge-building practice?
Exploring threshold dilemmas in climate
maladaptation”, explores the social and
psychological meanings of climate change.
In particular, the project addresses how
agricultural stakeholders’ make use of
story-telling in discussions on climate
maladaptive practices. It builds on a Formas-funded project that identifies thresholds for maladaptation in Nordic Agriculture (project leader Tina Neset).

Besides one conference paper that explores how narratives enable bridge-building between different environmental
story-telling practices, the project has

generated further collaborations between
researchers, practitioners and artists for
future purposes in Environmental Humanities.

During 2017, we

— analysed dimensions of practical vs

theoretical knowledge, e.g. spaces for
personal stories and other meaning-making resources, in maladaptation gaming
sessions with agricultural stakeholders

— designed, based on our observations

and analysis of game players’ discussions, a narrative approach to climate
maladaptation, and presented the
design at the conference “Consuming
The Environment 2017 — multidisciplinary approaches to urbanization and
vulnerability”

— performed a narrative workshop with

agricultural stakeholders; the workshop
took place at the campus of SLU in
Skåne.

Writing with Undisciplined Discipline: An
Environmental Humanities Writing Workshop
Jesse Peterson, Daniele Valisena, Irma Allen, Olga Cielemecka, Isabele Perez-Ramos, Johan Gärdebo, and Anna Kaijser
The aim of this workshop was to provide
a platform to build an environmental humanities community through the practice
of writing. Both academics and non-academics were encouraged to participate in
sharing writing tools and techniques for
exploring ways that our writing, as a method of world-making, could take on more
creative, experimental, expansive modes
and means of expression and communication. The organization of the workshop
sprang from a recognition that part of what
makes Environmental Humanities a unique,
yet still emerging, transdisciplinary field,
is its emphasis on blurring the boundaries
between academic and more-than-academic ways of writing as a reflection of its
acknowledgement of the need for more
attuned, embodied and engaging storytell-

ing for articulating and rehabilitating (and
re-habiting) a damaged planet. We also
sought to create a ‘safe space’ for writing
in an increasingly fragmented, time-pressured, and neoliberal working environment. Writing requires care, and to write,
we must care for one another and the
spaces we produce in order to write.
Over a period of two days (January 25–27
2017), we brought 24 people from across
Europe (due to budgetary constraints) who
identify themselves as working within an
‘Environmental Humanities’ framework
(scholars, artists, activists) to a location
on the outskirts of Stockholm in Sweden
(Lillsved), to contribute to sharing either a
writing tool or technique that has helped
them write differently or more productively
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with the wider group. The format of the
event was practice-oriented, and worked
like a conference, except that rather than
give 20-minute papers in panel sessions,
participants were asked to propose and
deliver a mini workshop in themed workshop sessions, taking us through a particular tool or technique as the facilitator. This
resulted in each participant learning an astonishingly rich mix of approaches — from
embodied writing through movement and
sensing, to using online html software to
communicate text, to experimenting with
zine formats and exploring the materiality
of paper. Alongside this, we gave ample
room to discussing, sharing and commenting on one another’s writing through
morning sessions in which we broke up
into smaller groups and creatively engaged

with our pre-written texts, with attention
to form, style, voice and format, practicing
giving and receiving feedback.
Participants frequently commented on their
appreciation of the workshop — for the way
it emphasized meaningful connections
and creative interaction through practical
exercises as well as the residential and
non-urban setting, which people found
encouraged slowing down and maintaining

collective presence. The main outcome
was the feeling that we had begun forging
something special in the constellation
of people within the group and what we
had experienced and made together. A
community was forming in-the-making.
We have heard since that a number of
on-going collaborations emerged from
this as outputs — including some sound
artwork, a zine that will publish the tools
and techniques to share with a wider

Photos: Jesse Peterson

Zine-making exercise – Vera Weetzel
and Max van Midde (upper).
Multidirectional writing exercise – Sarah Kelly.

11

audience, new working relationships, and
an environmental humanities jiscmail listserve. The main output was the workshop
itself, which equipped participants with a
host of new ways to think about and do
writing, individually, or collaboratively. In
this way, we hope that it contributed to
performing Environmental Humanities as a
practice-oriented field.

Damage Done
Åsa Össbo and Kristina Sehlin MacNeil
Our project’s principal idea is to — through
dialogue with relevant stakeholders — lay
a foundation for a larger scale research
project on the on-going effects that the
Swedish hydropower expansion has on
local Sámi communities. This also involves
other parts of the Swedish energy system
of which hydropower is a central component.
Through conversations with Sámi reindeer
herding communities and Sámi associations in the area around the upper parts of
the Ume River we have, together with the
stakeholders, explored relevant research
topics and research questions based on
the stakeholders’ experiences of hydropower expansion.
A primary result of our study is that even
though different Sámi groups and communities have different experiences of
hydropower expansion, their experiences
have most often been disregarded in earlier research projects that have primarily
focused on local (non-Sámi) communities’

Photo by Åsa Össbo

Aavjaevrie/Ajaure hydropower reservoirs.
experiences of hydropower expansion. For
example, using methods where different
groups and communities are expected to
meet and share experiences in the same
room often silences those whose opinions
and values differ from the majority’s. Thus,
we have held meetings with individuals or
groups, which have allowed stakeholders

to share their opinions on what they think
would be important issues to explore in
a larger scale research project. Assisted
by the information that we have gathered through the Seed Box project we
are currently working on research grant
applications.

The Seed Box Digital Platform
In order to transform the Seed Box collaboratory and network into a more material
and geographically situated configuration — such as a lab, an office, an institute
or similar — an infrastructure needs to be
built. We have taken an important step in
this direction with the construction of our
digital platform in 2017: http://theseedbox.
se/.
This platform will function as a tool for
communication and information. Here we
will announce news about the program and
the network and we will document what
has taken place through blog posts, audioand video recordings of lectures and talks,
and artistic contributions. The platform
will also be a meeting place for people
engaged in and with the program, and it
will contain an actual digital workspace for
administrative and managerial tasks.
The platform was launched in October
2017 and has immediately been established as an essential tool and meeting
place, as a channel for information and
as a space for exploration and communication in its own right. Thus, apart from
news about lectures and symposia, we
have gathered several contributions to the
platform’s blog from scholars in the pro-

gram — e.g. Emelie Fälton, Jennifer Hamilton, Anna Kaijser, and Simon Pope — and
we have begun to build archives and more
exhibition like spaces for presenting research and investigate how a more citizen
humanities-oriented practice might be developed in a digital context. For the coming
year we plan to establish both the internal
working platform for people in the program — through the tool Basecamp — and
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to build a functional reporting system for
collecting and presenting research output
and other scholarly and artistic activities.
This work will continue and, as the program’s material infrastructure is developed,
be supplemented with an exploration of
the methodological possibilities that digital
technology offers on the field of environmental humanities.

Research Portfolio
■■In The Seed Box we develop research in the field of
Environmental Humanities, attending to both the early
traditions such as ecocriticism, environmental philosophy, environmental history, and political ecology, and
new horizons opened up by theoretical innovations such
as new materialism, post humanities, plant theory and
citizen humanities.

the program. Prospective project affiliations are asked
to submit a project description, including expected
outcome, and indicate how they propose to be connected to the program. The program leadership reviews the
submissions and select those that represent innovative
Environmental Humanities research that best fit the
Seed Box research areas and themes. Affiliated projects
are then included in the proposed program plan for the
next year which is decided by the program board.

■■The research projects within the Seed Box explore the
boundaries between scholarly research and artistic and
activist practices; they explore and create new methodologies and ways of communicating scholarly knowledge
to the academic community and beyond. Taking our
cue from the wider field of environmental humanities at
large, which invites researchers to make their work more
relevant and accessible to non-academic communities
living and working closely with environmental problems, our citizen humanities projects connect Swedish
and international communities to cutting-edge academic
research. Consequently, our research portfolio realizes
a citizen humanities approach that is methodologically
innovative and engages collaborations across diverse
media and areas within the humanities and related interdisciplines, as well as a wide range of knowledge-makers
and stakeholders from communities beyond academia.

■■The Seed Box research program is currently organized into the following research areas: Deep Earth, Deep
Time, Deep Waters, Green Futures, Media Ecologies,
Multispecies Stories, Toxic Embodiment, and Weather
and Climate Change. In the following part, a short presentation of the research areas as well as some examples
of activities and research from last year are presented.

■■The research portfolio include both funded projects
by The Seed Box and affiliated projects. The affiliated
projects are funded by other sources but contribute to
the networking efforts and the building of a Seed Box
hub. Affiliating projects, researchers and artists with
the Seed Box is crucial for the program’s ambitions of
developing into a node for Environmental Humanities
research, thought and activism. Affiliated projects will,
during the course of the program, be invited to workshops, symposia and conferences, and they are presented on the program’s digital platform as a way of demonstrating what Environmental Humanities is, and can be,
and who is active in the field. In this vein, affiliating projects with the program is a tool for mapping, connecting
and densifying the field of Environmental Humanities,
and serves the long-term purpose of facilitating a coordinated development of further advancements of, and
within, the field.
■■ There are several ways in which projects, researchers
and artists are affiliated with the Seed Box: In 2013, during the formation of the project portfolio set up in support of the, at the time, proposed aims of the program,
several ongoing, already funded, projects got connected
to the program, and are, insofar they are not funded by
the Seed Box, considered affiliated projects. Since the
start of the program, new affiliated projects are added
to the portfolio, by invitation, recommendation or as a
result of researchers actively seeking to connect with
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Deep Earth
Within the research area we investigate
different interpretations and understandings of the environmental consequences
and risks related to the development of
large socio-technical systems permeating
almost all parts of the world. The extraction
of natural resources from underground is
creating a growing global threat to humanity and other forms of life, and at the same
time is contemporary society heavily dependent on this extraction. This year, both
research about mining in Northern Sweden — analysing mineral policies and strategies, resistance and critical views — as
well as research about biological visions of
technology in earth science has been part
of the research area.
Late in December 2016, a conference on
mining activities and mining politics took
place in Rimforsa, outside Linköping. The
conference was the final activity in a threeyear long collaboration within a network
created in order to facilitate collaboration
between researchers, within the humanities and social sciences, occupied with
deep earth issues and extractivism. Previous events in Storuman and Jokkmokk had
encouraged exchange of ideas and cooperation. Now it was time to discuss the
results in the form of article drafts aiming at
publications in international journals.

25 researchers from a majority of Swedish
universities took part, about 15 drafts were
presented by professors as well as master
students and doctoral students in the very
beginning of their thesis work. The mix of
participants of different seniority fostered
intense and inspired discussions in plenum
led by appointed commentators. Researchers new to the field had a good opportunity to learn what was going on in different
research groups all over the country, and
more senior researchers had the pleasure
to become acquainted to a lot of spiring
research projects and young researchers
entering the field with a great vitality.

One of the more concrete results of the
conference was the construction of a
mailing list in order to facilitate further
exchange of ideas and article drafts. The
list has since then also been used to
distribute the published versions of texts
discussed at the conference, which serves
the purpose of regularly updating Swedish researchers dealing with extractivism.
Another result was the compilation of a
selection of articles discussed at the conference in an anthology to be published
in the autumn 2018. This anthology will be
in Swedish in order to give an input to the
extensive public debate on mining issues
that has caused great concern since the
beginning of the decade.

University visited the Environmental Humanities environment at Stockholm University on the 10th of May and participated in a
workshop to explore the concept of Deep
Time and explore how to Inherit Well, this
in relation to the Baltic Sea. Furthermore,
Christina participated in a week’s fieldwork
at the marine biological centre of Tjärnö,
arranged by GU Environmental Humanities
Network and produced a draft manuscript
“SeaSaw — Deeptime Storytelling and the
Sea”.

At the end of the year Christina Fredengren
and Cecila Åsberg had a successful application at Formas with the project Checking
in with Deep Time — intragenerational
justice and care that will work with posthuman theories from case studies both in the
natural and cultural heritage sectors, but
also engaging with a particular field location,
a garbage plant in Linköping. Also, further
workshops with representatives of Edinburgh Environmental Humanities are envisaged. The topic of Deep Time and Heritage
futures will be further explored in 2018.

Deep Time
The research focuses on long-term cause
and effect and how deep time mattering
(natural and cultural) shapes a variety of relational processes. It, for example, explores
alternative ways of thinking and acting
around issues of inter- and intragenerational justice and care, and by exploring how
issues captured in the term and practice
of ‘conservation’ can be revitalized and
changed.
This theme deals with deep time in theoretical, practical and methodological ways.
Hence it gathers research that deals with
the entanglement of deep-time formation
processes as dealt with in for example
geology but also with historical time as
explored in subjects such as archaeology,
history, religion, philosophy and heritage
studies. In 2017 the collaboration with
Edinburgh University continued through
their generous invitations to lecture, workshops and events. In June 12–13th Christina
Fredengren participated in the workshop
Deep Time, Deep Waters and presented
the paper "Water Archaeologies of Deep
Time". Michelle Bastian from Edinburgh
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Deep Waters
Water is a pressing question for the Anthropocene. Ocean acidification, rising sea
levels, erratic drought alongside dramatic
flooding, plastic contamination, and largescale hydroengineering all underscore
the ways in which water — necessary for
all planetary life is under constant assault
from anthropogenic sources. In this thematic cluster, we seek greater understanding not only of these problems, but of the
human values, worldviews and imaginaries
that led to them in the first place. Research
within Deep Waters have this year for
example been about exploring the consequences for local sámi communities as a
result hydropower development, and our
relation to water using feminist, intersectional and posthuman perspectives.

Bodies into Water:
Launching Bodies of Water
by Astrida Neimanis
Writing a book can seem a pretty dematerialised, solipsistic affair: just you and the pixels, for many hours, days, and often years…

But book writing is also a very communal
and embodied process, requiring the fleshy
and virtual presence of many interlocutors,
and an embodied attention to things like
sore wrists, twitchy eyes, or excited blood
pressure (yes, writing a good sentence
can be thrilling!). Water — as it lubricates
joints, washes across the neocortex, or
travels from an estuary to a filtration plant
to a tap to my gullet — is also a constant
and necessary partner in the task. Did you
know it takes on average 333.116 litres of
water to make a laptop? Add to that the
water required to grow the food that the
factory workers needed to eat to make that
computer, or the water of the ocean upon
which that computer likely rode in order
to get to me. And we haven’t even begun
talking about the book itself (it apparently
takes more than 11 litres of water to make a
single sheet of paper)! Writing a book, and
bringing it into the world — like all of our
planetary pursuits — turns out to be a pretty
embodied, interdependent, and watery
affair.

Bodies of Water: Posthuman Feminist Phenomenology attempts to think our relation
to water, in its many complex and contradictory ways, in a feminist, intersectional
and posthuman mode. When the book
finally arrived as an object in the world, it
seemed the only fitting way to welcome it
was to take it for a dip. On 4 February 2017,
I was joined by colleagues and friends
at Clovelly Beach in Sydney’s Eastern
Suburbs, for a brief reading from these
pages, followed by a communal swim (the
book itself in its own waterproof togs!) in
the Pacific waters that in so many ways
bathed that book into existence. While
only a small, celebratory gesture, I hope
this event encourages us to ask: how can
Environmental Humanities scholarship not
only describe and analyse, but also foster
and enact, new kinds of relations with the
more-than-human, always watery, world?

Photo: Kim Ligers

Book launch at Clovelly Beach.
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Green Futures
For new societal arrangements to materialize, new concepts, dreams, imaginaries,
and experiments are needed to make the
impossible take concrete form and become possible. In an era of political resignation when potential controversies have
been transformed into matters of lifestyle,
“the utopian spirit remains more necessary than ever” (Jacoby, 1999) in order to
articulate more inclusive and less violent
futures. And, given the urgency of present
crises, for many that future needs to be
now. This also demands that researches
focus the analytical lenses through which
current society, politics, and practices can
be scrutinized, and explore the potential of
green utopian imaginaries. Research done
within the area this year has for example
been about how what stories on nature are
told in national parks, and how do people
engage in question about efficiency and
sustainability in their daily life.

Photos by Emelie Fälton

A Climate Festival that
Crossed Borders
During the year of 2017, the Seed Box
co-funded the climate festival Drivhuset,
which was arranged in Norrköping by
the University of Linköping. One of the
Seed Box Ph.D. students, Emelie Fälton,
arranged the festival together with Johan
Hedrén and Lars Jonsson from Linköping
University. The overall theme of the festival
was climate-related issues and one of its
ambitions was to cross different kinds of
borders: borders in terms of who has the
opportunity to speak about climate, who
gets the chance to tell their story, what
institution is allowed to speak about these
questions, cultural borders, ethnic borders,
social borders, and borders between
sectors and practices like science, political
institutions, artists and NGOs.

Researchers, musicians, artists, students,
local entrepreneurs, poets, and non-governmental organizations were invited
to participate, and altogether almost 40
unique events were organized. With just
a few exceptions these had no entrance
fees and were open to anyone who wished
to participate. This was all in all manifestation of “citizen humanities”, which is an
important component of The Seed Box.
Citizen humanities imply that actors from
outside of the research sphere are invited
to participate in research activities.
All participants had been asked to raise
questions about climate in any way that
they found interesting. All of them did,
which was very much appreciated by the
festival’s 500 visitors. One of the major
parts of the climate festival consisted of
music events. Music with roots from all
over the world was provided by a spectrum
of musicians. So called world music with
West African, South African and Scandinavian flavours, Syrian inspired impro-pop,
Swedish folk music, traditional Arabic
music, and music that merged with performance and arts constituted the supply.
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Besides music, the act of creating was also
a major part of the climate festival. Artists
created artworks that were shown, poets
created and shared poems, and through
the black-out poetry format visitors got
the opportunity to create their very own
climate related poems as well. The Seed
Box had two guests visiting Linköping University during the time when the climate
festival took place. Jonas Green, poet
and journalist, and Erika Sigvardsdotter,
cultural geographer, and researcher at
the Swedish Red Cross University. They
worked on their Seed Box funded project
“The Return of Bacteria” and were asked to
arrange an event in relation to that during
the climate festival. They held a lecture
together, which was related to their Seed
Box project. Besides that, Jonas held a
poetry reading session where he read
poems from his books. Exhibitions, games,
discussion panels, a movie, laboratory
work with children and story-telling made
the program even more exiting.

Media Ecologies
The research area Media Ecologies belong
to the fields in the Seed Box program that
have evolved during the program period. It
focuses on the specific entanglements of
nature and culture that takes shape in the
vicinity of technical media, old and new.
Partly it engages with how media — the
written word, images, and so on — have
affected the experience and perception
of nature and the environment throughout history. Within Media Ecologies the
research and other projects have this year
for example been about urban gardening
as a practice, experimenting on different
ways of communicating and writing Environmental Humanities.
The research area Media Ecologies explores the intensification and further entanglement of the relationship between nature
and culture in a modern and contemporary
setting. The ubiquitous presence of digital
technologies — ranging from a dispersed
geography of server halls to sensor topographies, cellphones, and wearables — mark
the conditions of everyday life in recent
decades, and has had enormous environmental, epistemic, economic, aesthetic,
political, and social consequences.
These changes demand a description
and an analysis that re-conceptualizes
technical artefacts as something else than
objects o instruments operated by humans
for different ends. A new ecology of

bodies, discourses, and machines has materialized, which challenges the boundaries
between humans and their surroundings.
E.g. minerals become components in digital hardware and circulate in society before
eventually turning into e-waste, once
again mixing with water and earth. This
makes it possible to approach also ‘natural’
phenomena as media, especially if we consider media, as John Durham Peters has
suggested, as something “providing conditions for existence”, as “infrastructures and
forms of life” rather than as simple channels for communication. Such a perspective offers new accounts and narratives of
our dealings with the environment — new
‘environmental imaginaries’ — as well as important research questions about agency
and responsibility, for example.
Thirdly, the media ecological perspective
entails a methodological challenge: How
can digital media become operative in humanities research about the environment?
For instance, what new modes of presentation and dissemination of knowledge
on this field can be set to work here, e.g.
through artistic web projects, digital archives, or screen-based exhibitions, which
will strengthen the citizen humanities
aspect of the program and the cooperation
between academy and society at large?
Moreover, how can computational methods
or mapping techniques be pursued in the
interest of Environmental Humanities? How
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might new spaces for EH-research be developed in the context of media and digital
humanities labs?
During 2017 a number of activities have
taken place within this area in the program,
of which some might be highlighted here.
One of the PhD-projects in Seed Box are
linked to this field, Maria Langa’s thesis
on the aesthetics and politics of urban
gardening in a contemporary Swedish
context. Langa investigates the nexus of
urban gardening as practice, its political
dimension, and its visions of public space,
and she has halfway through the PhD-program come up with several preliminary
findings about how the practice varies and
how it is positioned in relation to issues of
rights to the city. In the coming period, her
work will, for example, focus on how state
corporations and private companies shape
the practice. In 2017, a PhD candidate
position in the field of literature, media
and ecology was also announced at the
Department of Culture and Communication
at Linköping University, for which Lene
Asp was appointed. She will engage in a
project on colonialism, ecology, and media
and will spend 35 % of her time in the Seed
Box program. Below an image from one of
the projects linked to the Media Ecologies research area, Jonas Gren and Erika
Sigvardsdotter’s “The Return of Bacteria”
(presented more fully above).

Multispecies Stories
Just like Media Ecologies, this research
area has evolved during the program
period of the Seed Box. It is concerned
with the tales we tell about species other
than our own. To take a simple example, when we name a forest “timber,” we
ignore its status as an ecological habitat
for thousands of nonhuman species; when
we value it for the “ecological services” it
provides, we insert it into another capitalist way of knowing the world. How do we
transcend these ways of thinking so as to
include the more-than-human world on its
own terms rather than our own, particularly when we do so primarily through the
media of human languages, cultures, and
(hi)stories? Is such a standpoint even possible? Developing a website where stories of
human-plant interaction are collected and
told, has been one important part of the
research area during 2017.
The research area “Multispecies Stories” is
concerned with the tals we tell about species other than our own. To take a simple
example, when we name a forest “timber,”
we ignore its status as an ecological habitat for thousands of nonhuman species;
when we value it for the “ecological services” it provides, we insert it into another
capitalist way of knowing the world. How
do we transcend these ways of thinking so
as to include the more-than-human world

on its own terms rather than our own, particularly when we do so primarily through
the media of human languages, cultures,
and (hi)stories? Is such a standpoint even
possible?
Research and creative projects in this node
of the Seed Box explore these and similar
questions. Taken together, the projects
create knowledge about and imaginaries of
past plants, humans, and other nonhuman
creatures, and they suggest implications of
these imaginaries for our shared future(s).
They contain wide-ranging topics and
approaches — from the neurobiology of
plant sentience to geopolitical readings of
ticks to “trash species” in urban environments — all having to do with history,
narrative, and imagination of our morethan-human world(s). All attend to historical,
material, and cultural approaches that consider the interplay between our past and
current imaginaries on non-human worlds.
In its hybrid status as both creative and
scholarly, material and digital, the citizen
humanities project Herbaria 3.0 provides
an ideal example of the kind of work
enacted with support from the Seed Box.
As a recipient of the first round of “Seed
Funding,” Herbaria 3.0 convened a team
of five interdisciplinary researchers in the
United States and Sweden, including two

Photo: Maura Flannery (of the Herbaria 3.0 project team)

Close-up of the sandalwood specimen.

cultural historians, two plant biologists, and
one educational sciences expert, to create
a website for sharing stories about plants
and people. Drawing upon the material figure of herbaria — collections of preserved
plant specimens dating from Renaissance
Italy and still used today as resources
for botanists and historians of science
alike — this rebooted “Herbaria 3.0”
preserves the intertwined narratives of humans and plants. The project team collects
stories at its website and also at botanical
gardens and other public places to publish
alongside historical and contemporary
images of the specific plants over time. As
kinds of libraries of human-plant interaction
over time, herbaria collections are powerful
chronicles of disappeared, and disappearing worlds; as a digital platform for the
collection of human-plant relationships,
Herbaria 3.0 turns our attention back to
these relationships, to help us remember
and reconnect with plants. In the process,
this project aims to increase awareness of
the pivotal role that plants play in our lives
and to encourage resilience in the face
of changing environments. Herbaria 3.0
is ongoing and adds stories to its website
regularly. To read some of these multispecies stories and to learn more about this
exciting citizen humanities project (and
about the 1.0 and 2.0 of its title!), visit
www.herbaria3.org.

Photo: Lauren LaFauci

A vine twines its way up a lightpost pole on a neighborhood street in
Gothenburg. Herbaria 3.0 tells the intertwined stories of plants and people.
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Toxic Embodiment
Environmental pollution has obvious
repercussions for human health, but
toxic incursion is best understood as a
transcorporeal feedback loop without a
pure body original and without nostalgia
for a lost Edenic nature. How can transits
between pathogenic natures and viral
cultures be understood from the settings
of the laboratories of science, art and other
anthropogenic settings? How is environmental incursion changing how we see our
bodies, our selves today? Research within
the project this year has for example been
about embodying and mobilizing responsibility regarding Boliden’s environmental
crime in Chile.

The multiple research projects and the
diverse theoretical trajectories that met up
in Linköping for this workshop entail with
some necessity difficult interdisciplinary
or even postdisciplinary conversations,
including science and technoscience
studies, cultural research into patienthood and body studies, artistic research,
eco- and bioart, performance art, human/
animal studies, sexuality and transgender
studies, and queer feminist theory. The
workshop forged successfully a platform
from where feminist and other critical
medical humanities met the environmental
humanities — and have functioned as a
point of departure for further work on this

During the first year of the Seed Box
program, on June 6–7, 2016, a crucial
workshop was organized in Linköping
within this research area (“The Diseased
Posthuman”). The workshop explored toxic
embodiment and the diseased posthuman, that is our environed technobodies
are shaped by health norms and toxic
realties that put into question the notions
of disease, sickness, vulnerability, health,
life, dis/ability and epidemic, toxic or
natural human body. At the intersection of
advanced capitalism, economic interests of
pan-national pharmaceutical corporations
and insurance companies, global security
issues and risk management, biopolitics
and the slow death of toxic ecological fallout — the human emerges as a ‘diseased
posthuman’ — one who is radically tethered
to, or shaped by, her environment, the-other-than-human agents (viruses, microbes,
bacteria, fungi, medicaments, plants and
animals), biological and technological processes, global economy, as well as medically, politically and culturally constructed
meanings of risk, health and body. Both
nature and technoculture, factors from
the micro- as well as the macro-level, the
discursive and the biological procedures
form and transform posthuman bodies
which we all became. With the recognition
of the ecological crisis and its gravity, we
might have entered a new geological period — the Anthropocene, in which it is the
human who constitutes the biggest threat
to the survival of the earth and its human
as well as more-than-human inhabitants.
By approaching the theme of ‘the diseased
posthuman’ from a broad and interdisciplinary perspective (medicine and life sciences, posthumanities, science, technology
and society, gender studies) the workshop
explored the risks and the opportunities
that these changes may bring.
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research area in the Seed Box program,
such as new research applications, paper
submissions, and the work during 2017
for a special issue on “Toxic Embodiment”
(eds. Olga Cielemecka and Cecilia Åsberg)
that at this point in time is in preparation for the prestigious Duke University
Press open access journal Environmental
Humanities and its last issue of 2018. This
special issue, in turn, attracted an even
wider set of international approaches and
paper submissions of which twelve were
selected for peer review. Yet this is only
the beginning of an increasingly important
area of research, and more is to come.

Weather and Climate Change
Climate change may be the defining issue
of our time, but effective climate governance requires making room for multiple
renderings of climate. How can we — as
multispecies communities — weather these
changes whose scale we might barely
comprehend? Following narratives and
stories on climate change is one theme
that has been explored within the research
area during 2017. Research and citizen
humanities activities within the different areas has been done in many different ways
during the year. It has included, writing
journal articles, writing books, developing
digital platforms and websites, arranging
a festival, organizing seminar series, book
clubs, workshops etc. In this report we
have chosen to show a few examples of all
different activities that has been going on
during the year.

Within the research area Weather and
Climate Change, a series of walking workshops, or walkshops, have been organised
during 2016 and 2017, gathering junior
and senior researchers as well as artists
and activists. The aims of these walkshops
have been to reflect upon on-going work
within the Environmental Humanities in dialogue with others, to create and strengthen
networks among researchers and other
actors, and to experiment with walking as
a method for embodiment and thinking in
movement, and how it affects our thoughts
and conversations.
The most recent walkshop was held on October 30–31, 2017, in the village of Malexander, an hour’s drive from Linköping, and
included a group of six scholars from The
Seed Box. The purpose of this activity was
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to strengthen our research environment
and collaboration, as well as advancing
and reflecting upon walking as a method. We spent two days doing structured
walking conversations about our research
and work situations and sharing reflections
upon research methods in the Environmental Humanities. Parts of the walks were
devoted to dialogues about where we
find pleasure and where we experience
resistance in our current work situations,
and how we can work with these feelings
to foster fruitful and sustainable academic
practices. In the evening we had a seminar
discussing academic texts related to
walking as a method. The theme of the
next day’s walk was planning for future
collaborative activities.
The walkshops are just one example of
activities within the Weather and Climate
Change area. Among other activities are
scientific and popular science publications,
citizen humanities arrangements, and conference presentations by the scholars involved. Postdocs Anna Kaijser and Jennifer
Hamilton both spent some time as visiting
scholars at the universities of Linköping
and Sydney, presenting their work and
engaging in networking activities — the
aforementioned walkshop came about as a
result of their collaboration. The Weathering Collective — involving researchers and
artists — have produced and continuously
updated their blog on human-weather relations. Also, Eva Lövbrand’s participation as
commentator and workshop organizer in
the PhD summer school “Knowing the Anthropocene”, at the University of Tübingen,
July 2017 should be mentioned.

Seed Money Recipients 2017
■■Anna Bohlin, with Staffan Appelgren, Margareta
Persson and Lena Stammarnäs: ”Living (with) things:
Consuming, collecting and caring”, 400 000 SEK
■■Jørgen Bruhn, with Ida Bencke: ”Multispecies
Storytelling in Intermedial Practices”, 280 000 SEK
■■Carl Johan Erikson, with Karin Willén: ”The final
repository: a macroscopic exploration”, 380 000 SEK
■■Lissa Holloway-Attaway, ”Enacting Baltic
Ecosystems: Supporting Critical Digital Imaginaries
and Interventions with the Baltic Sea and its
Environment(s)”, 355 000 SEK
■■Christian Isendahl, with Stephan Barthel and Axel
Drescher: ”The Resilience of Cuban Urban and PeriUrban Agriculture over the Longue Durée (CUPAL)”,
355 000 SEK
■■Bengt G. Karlsson, ”Assam Tea, Kenya: The Travel of
Seeds, Clones and Science Between India and Kenya”,
365 000 SEK
■■Fiona Miller, with Emily Potter and Eva Lövbrand,
”The Shadow Places Network: collaboration to reimagine and co-produce connections for justice in an
era of climate change”, 455 000 SEK
■■Åsa Sonjasdotter, with Hans Larsson: ”A Muddy Place
for Art”, 315 000 SEK
■■Arjen Wals, with Natalia Eernstman, ”Collective
Artists Residencies — Unearthing situated knowledges
through imaginative disruption”, 400 000 SEK
■■Cecilia Åsberg, with Hayden Lorimer and Astrida
Neimanis: ”Storying Exposures: Experimental
Workshops in Environmental Humanities Writing”,
140 000 SEK
■■May-Britt Öhman with Petri Storlöpare and Tor
Lundberg, ”Forest Sámi Past, Present and Futures”,
555 000 SEK
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Who We Are
■■The Seed Box is hosted by Linköping University,
which is ultimately responsible that the Program is executed and that the funding is properly managed and administered. On behalf of the Host, a Program Executive
Board is appointed to ensure the quality and execution
of the Program. During year 2 the board consisted of the
following members:

International
Advisory Board
Marco Armiero, Director, Environmental
Humanities Laboratory, Kungliga Tekniska
Högskolan (KTH), Sweden

• Lars Haikola, former university chancellor (chair)
• Katja Aglert, artist

Robert Boschman, Professor of English, Mount
Royal University, Canada; President of Association
for Literature, Environment, and Culture (ALEC) in
Canada

• Steven Hartman, professor
• Christina Karlsson, sustainability strategist,
ICA Sweden

Dianne Chisholm, Professor of English and Film,
University of Alberta and University of Alberta's
Arts Environmental Consortium, Canada

• Stefan Mikaelsson, The Sami Parliament
• Johanna Sandahl,
chair of Swedish Society for Nature Conservation

Camille Dungy, Professor of English, Colorado
State University, USA

• Lisa Sennerby-Forsse, former vice-chancellor, Swedish
University of Agricultural Sciences

David Farrier, Lecturer in English Literature,
University of Edinburgh, UK

■■While the overarching direction of the Program, in
this vein, is a question for the program board, on a
day-to-day basis, the Seed Box is run by its program
directors, Jesper Olsson, Ann-Sofi Kall (deputy) and
Anna Kaijser (deputy). As a resource for advice in cutting
edge academic and scholarly concerns, the board and
program directors can engage the program’s international Advisory Board, which acts as “sounding board”
for matters of concern within the Program — the names
and affiliations of the International Advisory Board is
available to the right. During year 2, the International
Advisory Board was called upon as peer evaluators in
connection to the Seed Money call for funding.

Matthew Fuller, Professor in Cultural Studies,
Goldsmith’s University of London, UK
Yasmin Gunaratnam, Senior Lecturer in
Sociology, Goldsmith’s University of London, UK
Donna J. Haraway, Distinguished Professor
Emerita, University of California, Santa Cruz, USA
Ursula K. Heise, Marcia Howard Professor
of Environmental Humanities, University of
California, Los Angeles, USA
Mike Hulme, Distinguished Professor Culture and
Climate, King’s College London, UK
Catriona Mortimer Sandilands, Canada Research
Chair in Sustainability and Culture, York University,
Canada

■■Locally, the program director has appointed a Lead
Team consisting of the program’s scientific leaders
(Astrida Neimanis, Johan Hedrén, Eva Lövbrand, Jonas
Anshelm, Christina Fredengren and Cecilia Åsberg), and
associated scholars (Bodil Axelsson and Lauren LaFauci)
to support with advice in the running of the program.
The program leadership also works closely with the
program convener, Lauren LaFauci and the program
administrator, Björn Pernurd, to ensure internal and
external communication, and that an efficient infrastructure is there to support the core activities.

Serpil Oppermann, Professor of English
Language and Literature, Hacettepe University,
Turkey; and European Association for the Study of
Literature, Culture, and Environment (EASLCE)
Vandana Shiva, Distinguished Professor,
Physicist, Activist, Philosopher; Recipient of the
Right Livelihood Award (Sweden) and the Early
Day International Award (United Nations)
Thom van Dooren, Senior Lecturer in
Environmental Humanities, University of New
South Wales, Australia
Donald Worster, Professor Emeritus, University of
Kansas, USA
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Financial Report
■■In total, the Seed Box program spans four years and is
financed by Mistra and Formas to the sum of 40 million
SEK. Linköping University co-finances the program to
the sum of approximately 13.5 million SEK (including
both disposable funds and in-kind). This financial report
accounts for the income and expenditures during year
two of the program. The detailed figures are presented
in the table to the right, and below comments and explanations are provided.

OPENING BALANCE
Surplus, year 1

4 913 102
INCOME

Mistra/Formas

6 671 866

Linköping University

4 790 493

TOTAL

11 462 086
EXPENDITURES

■■According to the overall financial plan for the program, the funders contribute 10 MSEK per 12-month
period. For year 2, LiU had committed to contribute
an additional 4 MSK, and during the year yet another
0.5 MSEK in LiU funds was added to the program’. Due
to the considerable opening balance from year 1, the
program chose to requisition a smaller amount and
prioritize spending the unused funds. At the end of year
2, the balanced capital has been reduced with a bit more
than 2.2 MSEK. Nevertheless, the costs in year 2 have
been 3 MSEK lower compared to the program’s budget.

MANAGEMENT
Program Management (Directors,
administration, convener and lead team)
Program Board, and Advisory Board

1 327 960
326 379

RESEARCH
Research (core projects, and local post doc)

1 188 606

Research (in-kind)

2 605 821
CAPACITY BUILDING

Research School, and PhD students

■■Lower costs in the consortium-based postdoc program accounts for half of this difference. The funding
for the postdoc positions are transferred to the hosting
partners in arrears, so even though the activities are
carried out largely according to plan, the costs are yet
to occur. Lower costs in the visiting program accounts
for another 0.4 MSEK. The way the program had been
planned originally, the visiting program was more evenly
distributed during the program’s life span; since, the
visiting program has been partly re-envisioned, and will
now be carried out more concentrated in year 3 and
4, thus pushing the costs forward. Costs for program
management, program board and advisory board, and
workshops, symposia and seminars combined have been
approximately 0.5 MSEK lower than expected: The position as deputy director being vacant for the large part
of year 2, and fewer board meetings then expected were
held. Several of the guest in the seminar and workshop
series did not require travel funding from the program,
which reduced the costs. Because of the direct program
costs being lower, the indirect costs have been 0.7 MSEK
lower than budgeted.

2 211 725

Consortium based post doc program

309 699

Visiting program

192 001

Workshops, symposia and seminars
Communication, esp. www.theseedbox.se

39 675
152 185

SEED MONEY
Seed Money

2 919 000
OTHER & INDIRECT COSTS

Other costs

93 385

Indirect costs and premises
TOTAL

13 688 658

RESULT

- 2 225 572

Closing Balance
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■■The pie chart provides an overview of how the funds
available for year 2 have been used. To give an idea of
the weight in program given to the Seed Money calls
the chart refers to the 4 MSEK decision made in year 2,
rather than to the 2.9 MSEK in actual Seed Money costs
appearing in the table above, which largely pertains
to funds transferred to the first round of Seed Money
awards, decided late in 2016.

2 687 530

9

EXPENDITURES IN PERCENT
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14

23

23

2 322 221

17

■ Management
■ Research
■ Capacity Building
■ Seed Money (4 MSEK, decision)
■ Indirect and Other Costs
■ Unused funds

www.theseedbox.se

